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Fall 2018 
Tuesday & Thursday 9:40-11:10AM                    
PLH 202 

THTR 318 
Theatre & Culture: Epic Theatre  

Instructor: Rachel Kinsman Steck 
E-Mail: rsteck@willamette.edu 
Phone: (503) 370-6271 
Office: PLH 204 
Office Hours: By Appointment 

   
 

Overview 
This course is an introduction to the work and influence of Epic Theatre on 20th and 
21st Century Theatre. Specifically, the class will begin by exploring Epic Theatre through 
the theoretical and performative writings of Bertolt Brecht. The course will continue by 
looking at how contemporary LGBTQ, Feminist, and Latix playwrights, performers, 
and ensembles have built upon Brecht’s theories of Epic Theatre in order to render 
visible normative constructs of race, class, gender, sexuality, ability; and how Epic 
Theatre has been used to celebrate and advocate through performance. 

Goals 
Goals for this course include 

§ Engage and think critically about Brecht’s methods 
§ Discuss the relationship between theory and practice (plays & 

design/production values) 
§ Draw connections between theoretical arguments advocated by diverse 

communities and contemporary performance 
§ Understand the complexities of academic writing and your ability to develop 

an innovative thesis, anticipate your reading audience, reason and argue 
convincingly, and support your claims with concrete textual evidence 

§ Demonstrate the ability to practice writing as a process that entails 
brainstorming, researching, outlining, and revision through multiple drafts 

Writing Centered Goals  

§ Understand that diverse purposes call on diverse processes for writing and 
become flexible in choosing processes appropriate for the purpose 

§ Recognize the demands of a variety of readers and develop ways to adapt your 
writing to meet the needs and expectations of diverse readers 

§ Respect your readers’ expectations for evidence, explanation, and 
argumentation 

§ Write in fluent, precise, competent, English in their formal writing, observe the 
conventions of standard edited English in grammar, usage, punctuation, 
spelling, and mechanics; develop a sense of your own writing voice; appreciate 
the variety of English prose styles; identify styles that you admire; and match 
your own style to purpose and readers 

 

 

Texts and Materials 
There is one primary text to be purchased 
through the University Bookstore, your local 
independent bookstore, or Amazon.com.  
 
Brecht, Bertolt, and John Willett. Brecht on 
Theatre: The Development of an Aesthetic. 
New York: Hill and Wang, 1999. Print. 
 
All other texts will be available on WISE.  

Project Deadlines 

Tuesday, October 16th 

Epic Theatre In Class Presentations 

Tuesday, October 23rd 

Epic Theatre Paper Due  

Tuesday, October 30th 

Feminist & Brecht In Class Presentations 

Tuesday, November 6th 

Feminist & Brecht Paper Due  

Tuesday, November 13th 

Latinx Theatre In Class Presentations 

Tuesday, November 27th 

Latinx Theatre Paper Due 

Tuesday & Thursday December 4th & 6th   

Final Project/Paper In Class Presentations 

Tuesday, December 11th 

Final is due at 11am 
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Credit Hour Compliance 

Students will spend 3 hours on homework and outside assignments for every hour in class. Simply stated, expect to work 9 hours/week on 
homework and co-curricular activities. 

Grading Policy 

Attendance: Due to the way in which this course is taught, class attendance is mandatory.  A missed class will constitute a severe drop in one’s 
grade.  Prompt attendance is also required. Tardiness and Absences are considered synonymous. Lateness is defined by (1) not in class at 
appointed time or (2) come to class after I arrive - whichever is the later. 

Participation: Active participation in class discussion is expected and will be a factor in each student’s grade.  The participation grade will be 
based upon thoughtful contributions in discussion and other class exercises. You will be expected to participate in thoughtful discussions of 
close readings. Note that class participation does not simply entail speaking, but also listening in an engaged and respectful manner. All in-class 
presentations will have a group critique attached to the assignments. Each student is required to participate in group critiques. Active 
participation in group critiques will count as significant part of the assignment as well as participation credit for the day.  

At their heart, the group critiques come from a place of openness and generosity. Asking hard questions is an important part of the process, 
however mean spirited critiques will not be tolerated. Each student is asked to participate in each critique so that the work grows. Students will 
have the opportunity to adjust work based on the critiques given in class. 

Reading Assignments: This is a seminar class not a lecture course. We are going to be talking and listening to one another. engaging in 
collective enterprise and exploration. We will be discussing concept concepts in theatre that are central to our personal identities and aesthetics. 
Accordingly, we can and should expect that we will not all agree with one another regarding the topics we will be discussing. This course 
should neither be seen as an opportunity to compel others to “achieve” a proper stance, nor as a space for trying to impress people. Vital to 
the success of this class is the commitment we make to listening and speaking with one another with respect and thoughtfulness.  

The reading and assignments for this course are rigorous and challenging. You are required to thoughtfully read every assignment. When I say 
that you are required to read, I do not mean that you should mechanically scan every page, but you should grapple with the ideas. You will be 
required to take notes on each text so that you will read for comprehension rather than reading for completion. I want you to ponder every idea rather 
than looking at every word. This means that you may need to read and reread sections of the articles/chapters. Reading means engaging yourself 
with the ideas of the texts. 

The reading load will be quite heavy at times. To stay afloat, plan for a sufficient amount of time to complete the assignment, and read 
aggressively. Remember to make use of your resources: meet with me outside of class, form reading groups with your classmates, check-out 
the writing center, TALK TO ONE ANOTHER! 

Forum: For each class with a viewing and/or reading assignment, each student is to prepare one (1) compelling question that could be used in 
class discussion. A compelling question is one that challenges all of us to think critically about the texts – what they mean, their relation to 
objects/events/relations in our daily lives, etc. The questions are not simply journalistic-type questions about "facts" in the texts themselves. 

In addition, you are to compose a short paragraph (at least 150 words) in which you begin to answer your compelling question. You do not 
have to answer the question completely, but must demonstrate that you have thought about where the answer might lie (or, at a minimum, 
where a discussion of the answer would begin). The goal is to demonstrate that you are reading closely and critically, and beginning to 
synthesize texts and your beliefs in conjunction with the texts.  

Your compelling questions and short paragraphs must be posted to the Forum tab on our course WISE site by 8:30AM THE DAY OF 
CLASS. Late postings will not be evaluated but may be considered in class discussion. Please note that your notes will help you through this 
process. 

Reflection Papers: This course is broken into (4) sections. The first section is Brecht’s Epic Theatre. For this section, you will write a (3) page 
reflection paper on (1) element of Epic Theatre and how Brecht intended its use in contemporary Theatre. As evidence, you may bring in any 
(1) contemporary performance piece NOT discussed in class or on the syllabus. You will then write (2) additional reflection papers on any of 
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Feminist and Latinx theatre (NOTE: you may include articles and plays from the LGBTQ/POMO section as desired). These will also be (3) 
pages. Here, the reflection papers are an expansion of the forums. You will begin with one significant question that has arisen from readings. 
Using the article’s main points as well as connecting this work to the larger discourse, attempt to answer the question. The reflection papers are 
academic papers and should be written as such with appropriate citations and support. Works cited page will not be included in the page limit.  

Each of you will present each of your papers in class at the dates marked in “Project Deadlines” and in “Class Schedule”. Each presentation 
will be formal and end with a group critique. You will then be given time to adjust your paper to incorporate feedback from the group critique. 
This is an important aspect of academic writing and dissemination and should be taken seriously as part of your writing process.  

Final Paper OR Project: The class will come to a consensus as either a final paper or a final project for class. The decision will be made by 
the end of the first week of classes. The class will not be split in its decision. In other words, the entire class will either participate in a final 
project or a final paper. 

The final paper is an (8-10) page analysis of Epic Theatre and its influences. You may draw on any of the articles and plays we’ve read in class 
for theoretical inspiration; you may also use other theorists or books and articles by the authors we’ve read. You may also build upon one of 
your previous reflection papers. The core of your paper should attempt to incorporate Epic Theatre as the influencer to contemporary 
performance (LGBTQ, POMO, Latinx, Feminist, Eastern European, Futurism, etc). This means that you will be carefully researching and 
exploring (2) methodologies - Epic Theatre and ___. I strongly urge you to find a topic that is urgent to you and your community and to be 
open to all aspects of culture. The paper is an academic paper and should be written as such with appropriate citations and support. Works 
cited page will not be included in the (10) page limit. You will present your final paper in-class. The in-class presentation will be a formal 
conference style presentation. Your group critique will give you time to rework challenging sections due on December 11, 2018 at 11am on 
WISE. 

The final project would be a collaborative effort with no less than 3 classmates working together. Using the theories discussed in class, develop 
a creative project to support an urgent issue within the community. This is where theory will meet practice. The project may take any form. 
Regardless of form, the project must be “off-the-ground” or “live” no later than our final exam day. The group will present the project in class 
as a formal project presentation. Your group critique will give you time to rework challenging sections due on December 11, 2018 at 11am on 
WISE. 

Grading of all written work will be based on clarity and organization of thought, use of specific supporting evidence, and pertinence of 
conclusions.  These factors, along with quality of research, careful analysis, and general writing skills will constitute the basis for grading. 

I will use the grade descriptions outlined in the CLA Catalogue: (A) excellent; (B) good; (C) satisfactory; (D) below standard; and (F) failing. 

Paper Criteria 

An “A” paper offers a persuasive, eloquent, stylistically sophisticated argument.  It presents a compelling thesis, which is then developed into 
a well-structured, coherent essay.  An “A” paper uses evidence effectively.  Such a paper thoughtfully considers and analyzes other viewpoints, 
including the views of the paper’s intended audience.  An “A” paper’s style is distinctive, and this style helps further the writer’s argument. 

A “B” paper also offers a convincing argument.  It has an interesting thesis and is, on the whole, well-structured.  Like an A paper, it too 
considers alternative positions and does so in a thoughtful manner.  A “B” paper’s style is clear and relatively free of errors that could hinder 
its readability and/or persuasiveness.   A “B” paper grasps the significance of style in making an effective argument. 

A “C” paper makes an argument but does not do so effectively.  It may fail to present evidence in support of its thesis or it may present 
evidence in a haphazard and hence unconvincing manner.  In addition, a paper will receive a “C” if it is stylistically unsophisticated, replete 
with digressions, lacks a sense of audience, or ignores opposing opinions.   

A “D” paper fails to present an argument.  The paper lacks a thesis and is merely a string of ideas, some of which may be very interesting but 
none of which are developed into a clear, rational, coherent essay.  Additionally, a plethora of typos, stylistic problems, or grammatical flaws 
may turn any paper into a “D” paper if such lapses significantly affect the essay’s readability. 

An “F” paper results when the writer neglects to hand in the assignment; refuses to address the paper topic; or violates common standards of 
decency.  Additionally, plagiarism also will result in a paper grade of “F.” 
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The following is the grading breakdown for this term:  

 Attendance: 10% 

 Class Participation: 15% 

 Reflection Papers: 25% 

 Forum: 25% 

 Final Paper OR Project: 25% 

If you have a documented disability and anticipate needing accommodations in this course, please make arrangements to meet with me as soon 
as possible. Also, please request that the counselor for students with disabilities send a letter verifying your disability. 

It is my intent that students from all diverse backgrounds and perspectives be well-served by this course, that students' learning needs be 
addressed both in and out of class, and that the diversity that students bring to this class be viewed as a resource, strength and benefit. It is my 
intent to present materials and activities that are respectful of diversity: gender, sexual orientation, disability, age, socioeconomic status, 
ethnicity, race, culture, perspective, and other background characteristics.  

We will be analyzing multiple standpoints and, at times, we may encounter individual resistance to the text(s). At times, such resistance may 
provoke unexpected responses. In such cases, please take personal care. Support services are available through Bishop Wellness and the 
Chaplain’s office. I will always be available to assist as desired/needed. 

Sexual Misconduct and Mandatory Reporting: As an instructor, one of my responsibilities is to help create a safe learning environment for my 
students and for the campus as a whole.  Please be aware that by law, I have the responsibility to report any instances of sexual harassment, 
sexual violence and/or other forms of prohibited discrimination.  If you would rather share information about sexual harassment, sexual 
violence or discrimination to a confidential employee who does not have this reporting responsibility, please contact our confidential advocate 
at confidential-advocate@willamette.edu. You may also contact WUTalk - a 24-hour telephone crisis counseling support line at 503-375-5353. 
If in immediate danger, please call campus safety at 503-370-6911. 
 
Plagiarism will not be tolerated in this class. The OED defines plagiarism a, “the action or practice of taking someone else’s work, idea, etc., 
and passing it off as one’s own; literary theft”. Willamette University’s plagiarism policy can be found in the College of Liberal Arts Catalog. 
The Willamette Student Honor Code states, “We will hold ourselves to the highest standards of moral, academic excellence. We will proudly 
submit only our original work. We will never attempt to give ourselves or others an unfair advantage. We will commit to upholding our honor 
and the value of our work. Through this commitment we will serve as examples to our peers.” Non nobis solum nati sumus (Not unto 
ourselves alone are we born). 

Class Schedule 

Tuesday, 8/28 Introduction Syllabus, definitions, why take this course? 
Thursday, 8/30 Early 20th Century Germany 

Reading: German National Identity (Breuilly) 
     Baal (Brecht) 

 

Tuesday, 9/4 Epic Theatre 
Readings: Epic Theatre and its Difficulties (BOT 22) 
     The Modern Theatre is the Epic Theatre (BOT 33) 
      The Resistible Rise of Arturo UI (Brecht) 

 

Thursday, 9/6 Epic Theatre 
Readings: Indirect Impact of Epic Theatre (BOT 57) 
     Theatre for Pleasure or Theatre for Learning (BOT 69) 
      Rise and Fall of the City of Mahagonny (Brecht) 

 

Tuesday, 9/11 Epic Theatre 
Readings: Understanding Brecht (Benjamin) 
     Man Equals Man & Elephant Calf (Brecht)  
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Thursday, 9/13 V-Effekt 
Readings: Alienation Effects in Chinese Acting (BOT 100) 
     The Street Scene (BOT 121) 
     Mother Courage and Her Children (Brecht) 

 

Tuesday, 9/18 V-Effekt 
Readings: On Experimental Theatre (BOT 130) 
     New Techniques on Unprofessional Acting (BOT 148) 
     Life of Galileo (Brecht) 

 

Thursday, 9/20 V-Effekt 
Readings: A Short Organum for Theatre (BOT 179) 
     Conversation…. Forced into Empathy (BOT 266) 
     Actors on Brecht (McDowell) 

 

Tuesday, 9/25 V-Effekt 
Readings: Receding into Illusion (Blau) 

 

Thursday, 9/27 V-Effekt 
Readings: On Brecht’s Notion of Gestus (Pavis) 

 

Tuesday, 10/2 Design 
Readings: Stage Design for Epic Theatre (BOT 230) 
     Saint Joan of the Stockyards (Brecht) 

 

Thursday, 10/4 Music 
Readings: On Gestic Music (BOT 104) 
     The Three Penny Opera (Brecht) 

 

Tuesday, 10/9 Feminism & Brecht 
Readings: Beyond Brecht (Reinelt) 
     Far Away (Churchill) 

 

Thursday, 10/11 Feminism & Brecht 
Readings: Brechtian Theory/Feminist Theory (Diamond) 
     Electra and Orestes (Kennedy) 

 

Tuesday, 10/16 Epic Theatre In Class Presentations Presentations should be 5-7 minutes in length 
with 3-5 minute critique 

Thursday, 10/18 Feminism & Brecht 
Readings: Brecht and the Mother of Epic Theatre (Smith) 
     Good Person of Szechwan (Brecht) 

 

Tuesday, 10/23 Latinx Theatre 
Readings: When Sleeping Giants Wake (Huerta) 
     Zoot Suits (Valdez) 

Epic Theatre Paper Due to WISE by 9:40AM 

Thursday, 10/25 Latinx Theatre 
Readings: Brecht and Chicano Theatre (Goldsmith) 
     From El Teatro Campesino to the Gay 1990s  
      (Marrero) 
     Giving Up the Ghost (Moraga) 

 

Tuesday, 10/30 Feminist & Brecht In Class Presentations Presentations should be 5-7 minutes in length 
with 3-5 minute critique 

Thursday, 11/1 Latinx Theatre 
Readings: Wordscapes of the Body (Geis) 
     Feminism on Stage (Ozieblo) 
     The Danube (Fornes) 

 

Tuesday, 11/6 LGBTQ/POMO Theatre 
Readings: Not…But/Not-Not-Me (Blair) 
     Belle Reprieve (Split Britches) 

Feminist & Brecht Paper Due to WISE by 
9:40AM 

Thursday, 11/8 LGBTQ/POMO Theatre 
Readings: Alienation Theory in Multi-Media Performance  
      (Feral) 
     Memories of the Revolution (Carmelita Tropicana) 

 

Tuesday, 11/13 Latinx Theatre In Class Presentations Presentations should be 5-7 minutes in length 
with 3-5 minute critique 
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Thursday, 11/15 LGBTQ/POMO Theatre 
Readings: Towards a Butch-Femme Aesthetic (Case) 
     Guilty Pleasures (Robertson) 
     The Lady Dick (Hughes) 

 

Tuesday, 11/20 Thanksgiving Break  
Thursday, 11/22 Thanksgiving Break  
Tuesday, 11/27 LGBTQ/POMO Theatre 

Readings: Brecht’s Epic Theatre….Influence on POMO  
      (Basuki) 
     The American Play (Susan Lori Parks) 

Latinx Theatre Paper Due to WISE by 9:40AM 

Thursday, 11/29 LGBTQ/POMO Theatre 
Readings: Staging the Obscene Body (Fuchs) 
     Shock Treatment (Finley) 

 

Tuesday, 12/4 Final Paper/Project In Class Presentations Due Presentation will be 15 minutes with a 5 minute 
critique 

Thursday, 12/6 Final Paper/Project In Class Presentations Due Presentation will be 15 minutes with a 5 minute 
critique 

Tuesday, 12/11 Final Project/Paper Due at 11AM 
* Please upload to WISE Assignments. 

Materials are due at 11am. NO LATE PROJECTS 
WILL BE ACCEPTED. 

 


