
Spring 2011

Class Information and Objective(s)

This course is an introduction to the work and influence of  Bertolt Brecht; specifically the class will begin 
by exploring Bertolt Brecht’s interpretations of  Epic Theatre, Verfremdungseffekt, and Gestus. We will 
discover the ways in which Brecht used music and design to achieve his goals. And we will look at how 
Brecht has influenced (post)modern western theater. Goals of  this class include:

 Think critically about Brecht’s methods

 Discuss the relationship between Brecht’s plays and Brecht’s methods

 Draw connections between theory and practice

 Develop an better understanding of  how Brecht has affected wester (post) modern theatre

Texts will be theoretical and historical. Scripts will be used as tools to work-through Brecht’s methods. 

Class time will include close readings, discussion, and writing.

Professor: Rachel Kinsman Steck
Office: Playhouse 204
Telephone: 503.370.6271
Office Hours: By Appointment
E-mail: rsteck@willamette.edu

Text Book and Materials

I have asked you to purchase the following text:

Brecht, Bertolt, and John Willett. Brecht on Theatre: The Development of  an Aesthetic. New York: Hill and Wang, 
1999. Print.

All other scripts and texts will be placed on WISE and are mandatory for class.

You will also be expected to see the following Willamette Productions this spring: Edward Albee’s Sandbox 
& American Dream, Bizet’s Carmen, and Adding Machine: A Musical. The purpose of  attending these 
performances is to engage in a common language of  performance and to discover if  Brecht has influences 
today. I highly recommend attending the preview nights as they are (a) less expensive and (b) are not as 
likely to sell out.

Grading Policy

Attendance: Due to the way in which this course is taught, class attendance is mandatory.  A missed class 
will constitute a severe drop in one’s grade.  Prompt attendance is also required. Tardiness and Absences 
are considered synonymous. Lateness is defined by (1) not in class at appointed time or (2) come to class 
after I arrive - whichever is the later.

Participation: Active participation in class discussion is expected and will be a factor in each student’s 
grade.  The participation grade will be based upon thoughtful contributions in discussion and other class 
exercises. You will be expected to participate in thoughtful discussions of  close readings. Note that class 
participation does not simply entail speaking, but also listening in an engaged and respectful manner. All 
in-class projects will have a group critique attached to the assignments. Each student is required to 
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participate in group critiques. Active participation in group critiques will count as significant part of  the 
assignment as well as participation credit for the day. 

Group critiques are fundamental to the process of  collaborating on a theatrical production. At their heart, 
the group critiques come from a place of  openness and generosity. Asking hard questions is an important 
part of  the process, however mean spirited critiques will not be tolerated. Each student is asked to 
participate in each critique so that the work grows. Students will have the opportunity to adjust work based 
on the critiques given in class.

Reading Assignments: This is a seminar class not a lecture course. We are going to be talking and listening 
to one another. engaging in collective enterprise and exploration. We will be discussing concept concepts 
in theatre that are central to our personal identities and aesthetics. Accordingly, we can and should expect 
that we will not all agree with one another regarding the topics we will be discussing. This course should 
neither be seen as an opportunity to compel others to “achieve” a proper stance, nor as a space for trying 
to impress people. Vital to the success of  this class is the commitment we make to listening and speaking 
with one another with respect and thoughtfulness. 

The reading and assignments for this course are rigorous and challenging. You are required to thoughtfully 
read every assignment. When I say that you are required to read, I do not mean that you should 
mechanically scan every page, but you should grapple with the ideas. You will be required to take notes on 
each text so that you will read for comprehension rather than reading for completion. I want you to ponder every 
idea rather than looking at every word. This means that you may need to read and reread sections of  the 
articles/chapters. Reading means engaging yourself  with the ideas of  the texts.

The reading load will be quite heavy at times. To stay afloat, plan for a sufficient amount of  time to 
complete the assignment, and read aggressively. Remember to make use of  your resources: meet with me 
outside of  class, form reading groups with your classmates, check-out the writing center, TALK TO ONE 
ANOTHER!

Response Papers: Students will be expected to complete ten (10) of  fifteen (15) response papers for this 
class.  Each response paper will be due before class.  The papers may be uploaded to your drop box on 
WISE. Please make sure your name is on the top of  the paper. Response papers will answer a specific 
question relating to the readings and class discussions from the previous week.  The question will be 
handed out on the Thursday prior to its due date. Papers shall be no shorter than two (2) double spaced 
pages and no longer than (3). 

Reviews: You will be requited to write a (2) double spaced page reviews on the three productions requited 
for class. The reviews should synthesize the texts used in class with the performances viewed.

Notes: I ask that each person take notes on every article or chapter that is read for class. There is a very 
specific way in which you will take notes for this class. Your notes will help you prepare for class 
discussions and to answer the questions asked in your response papers. There IS NO SHORTCUT to 
taking notes. Students will be asked to hand in notes throughout the semester. Notes must be handed in at 
the beginning of  class. Please be prepared by bringing a printed copy of  your notes to class. All notes must 
be typed and have your name printed on them.

Final Project: Students will be expected to write an 8-10 page paper and develop a formal presentation. 
This project will be developed in consultation with me.
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Grading of  all written work will be based on clarity and organization of  thought, use of  specific 
supporting evidence, and pertinence of  conclusions.  These factors, along with quality of  research, careful 
analysis, and general writing skills will constitute the basis for grading.

I will use the grade descriptions outlined in the CLA Catalogue: (A) excellent; (B) good; (C) satisfactory; 
(D) below standard; and (F) failing.

The following is the grading breakdown for this term: 
 Attendance: 10%
 Class Participation: 10%
 Response Papers: 25%
 Reviews: 10%
 Notes: 20%
 Final Project: 25%

If  you have a documented disability and anticipate needing accommodations in this course, please make 
arrangements to meet with me as soon as possible. Also, please request that the counselor for students 
with disabilities send a letter verifying your disability.

It is my intent that students from all diverse backgrounds and perspectives be well-served by this course, 
that students' learning needs be addressed both in and out of  class, and that the diversity that students 
bring to this class be viewed as a resource, strength and benefit. It is my intent to present materials and 
activities that are respectful of  diversity: gender, sexual orientation, disability, age, socioeconomic status, 
ethnicity, race, culture, perspective, and other background characteristics.

Plagiarism will not be tolerated in this class. The OED defines plagiarism a, “the action or practice of  
taking someone else’s work, idea, etc., and passing it off  as one’s own; literary theft”. Willamette 
University’s plagiarism policy can be found in the College of  Liberal Arts Catalog.

Class Schedule

Jan 17 Introduction

Jan 19 Early 20th Century Germany

Reading: Baal (Play)

Jan 24 Epic Theatre

Readings: The Epic Theatre and its Difficulties (BOT 22)

                The Modern Theatre is the Epic Theatre (BOT 33)

                 The Resistible Rise of  Arturo Ui (Play)
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Jan 26 Epic Theatre

Readings: Indirect Impact of  Epic Theatre (BOT 57)

                Theatre for Pleasure or Theatre for Learning (BOT 69)

                Rise and Fall of  the City of  Mahagonny (Play)

Jan 31 Epic Theatre

Readings: What is Epic Theatre, V2 (Benjamin, UB 15)

                Studies for Theory of  Epic Theatre (Benjamin, UB 23)

                Man Equals Man & Elephant Calf  (Plays)

Feb 2 V-Effekt

Readings: Alienation Effect in Chinese Acting (BOT 100)

                The Street Scene (BOT 121)

                Mother Courage and her Children (Play)

Feb 7 V-Effekt

Readings: On Experimental Theatre (BOT 130)

                New Techniques on Unprofessional Acting (BOT 148)

                Life of  Galileo (Play)

Feb 9 V-Effekt

Readings: A Short Organum for the Theatre (BOT 179)

               Conversation… Forced into Empathy (BOT 266)

              Actors on Brecht (McDowell, BSB)

Feb 14 V-Effekt

Readings: Receding into Illusion (Blau)

Feb 16 V-Effekt

Readings:  On Brecht’s Notion of  Gestus (Pavis)

                Saint Joan of  the Stockyards (Play)

Feb 21 Design

Readings: Stage Design for Epic Theatre (BOT 230)

                Mr. Puntila and his Man Matti (Play)

Feb 23 Music

Readings: On Gestic Music (BOT 104)

                The Three Penny Opera (Play)

Discuss Final Project
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Feb 28 Feminism & Brecht

Readings: Beyond Brecht (Reinelt)

                Far Away (Churchill Play)

Albee Review Due

Mar 1 Feminism & Brecht

Readings: Brechtian Theory/Feminist Theory (Diamond)

                Electra & Orestes (Kennedy Plays)

Discuss possible 
readings of  interest for 
March 8th

Mar 6 Feminism & Brecht

Readings: Brecht and the Mothers of  Epic Theatre (Smith)

                Good Person of  Szechwan (Play)

Mar 8 Feminism & Brecht

Readings: TBD

Mar 13 Latin/Chicana/o Theatre

Readings: When Sleeping Giants Wake (Huerta)

                 Zoot Suits (Valdez Play)

Mar 15 Latin/Chicana/o Theatre

Readings: Brecht and Chicano Theatre (Goldsmith in BSB)

               From El Teatro Campesino to the Gay 1990s (Marrero)

               Giving Up the Ghost (Moraga Play)

Discuss possible 
readings of  interest for 
March 22nd

Mar 20 Latin/Chicana/o Theatre

Readings: Wordscapes of  the Body (Geis)

                 Feminism on Stage (Ozieblo)

                The Danube (Fornes Play)

Carmen Review due

Mar 22 Latin/Chicana/o Theatre

Readings: TBD

Final Project 
Prospectus due (to be 
peer reviewed)

Mar 27 Spring Break

Mar 29 Spring Break

Apr 3 Queer/POMO Theatre

Readings: Not...But/Not-Not-Me (Blair, Upstaging)

               Belle Reprieve (Spilt Britches Play)

Final Project 
Prospectus peer 
reviews due

Apr 5 Theatre of  War (Film)
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Apr 10 Queer/POMO Theatre

Readings: Alienation Theory in Multi-Media Performance (Feral)

                Memories of  the Revolution (Tropicana Play)

Discuss possible 
readings of  interest for  
April 17th & 19th

Apr 12 Queer/POMO Theatre

Readings: Brechts’ Epic Theatre...Influence on POMO (Basuki)

                The American Play (SLP Play)

Apr 17 Who/What Else?

Readings: TBD

Apr 19 Who/What Else?

Readings: TBD

Apr 24 Final Project In-Class Presentation AMAM Review due/
Discuss possible 
readings of  interest for 
May 1st

Apr 26 Final Project In-Class Presentation

May 1 What do we do with Brecht now?

Readings: TBD

May 7 2PM-5PM Final Exam Final Paper due at 2PM
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